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MASS ART FULBRIGHT COUP! 


by Chuck Lathrop (’91) 
and Margaret Johnson, Director, Career Resources 


Mass Art alumnz ANNE C. Corr (92) and LINDA 
ForsLUND (91) were awarded Fulbright grants 
for 1992-93 to photograph in Italy and Germany 
respectively. Ms. Coté received the Miguel 
Vinciguerra Grant and a Fulbright Travel Grant 
and Ms. Forslund received a Fulbright Full 
Grant. It is rare that a College has two recipi- 
ents in one year—even more remarkable 
considering Mass Art’s size and both artists 
come from the same department, photography. 

Both came to the camera in pursuit of other 
objectives. In order to document her portfolio of 
2D work and sculpture, Anne Coté took classes 
in photography at Wheaton College. She became 
interested in the creative possibilities the 
medium offered and decided to study it as her 
art form. After graduating from Wheaton with 
B.A. in Studio Art she attended Mass Art, 
graduating with honors and receiving a B.F.A. 
Linda Forslund was pursuing a B.A. in English 
at St. Olaf College when she became interested 
in art history and decided to pursue it as a 
second major, taking painting and photography 
late in her tenure. After attending non-degree 
courses in photography, she decided to attend 
the Mass Art M.F.A. program. 

For her Fulbright, Ms. Forslund will be 
affiliated with the Hochschule der Kuenste 
(College of Art) in Berlin. Her project involves 
recording both the former East and West 
“focusing on the differences and similarities of 
social spaces, including the roles played by 
human activity, memory (national and indi- 
vidual) and architecture.” She hopes to utilize 
the “natural tension in photography” to explore 
the social tension now occurring in Germany. 

Ms. Coté said she would photograph “the still 
visible contours of the Italian Renaissance in the 
roles of Tuscan Women.” Her concerns include 
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women issues, the figure, and the way history 
changes very slowly for women. She will live and 
work among the people of the Tuscan Region. 

For their current success, the artists credit 
Laura McPhee, Abe Morell and the Photography 
Department with helping them. After her 
Fulbright tenure, Coté will be pursuing an 
M.F.A. in photography. Forslund said she has no 
plans beyond Germany. 

The Fulbright Program is authorized by the 
Mutual Educational and Cultural Exchange of 
1961, “to enable the govenment of the United 
States to increase mutual understanding 
between the people of other countries.” Partici- 


Southwestern France, 1991 by Linda Forslund 


Untitled color coupler print by Anne C. Cote 


pating govenments and host institutions in 
many countries also contribute financially 
through cost sharing as well as other benefits. 
Grants are made to students for a variety of 
educational activities, primarity advanced 
research, graduate study and teaching . 

In the past twenty years Mass Art students 
have been the recipients of awards to travel to 
Florence and Edinburgh to study glass and to 
Rome for sculpture. Two years ago the award 
went to Anne Rearick for study in France. We 
are proud this year to have two awards, and 
wish Linda and Anne the best. 
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from President O'Neil 


For the first time in four years, the 
Massachusetts State Legislature will not 
cut our budget. In fact, funding for public 
higher public education will be increased. 
Your letters to state legislators and your 
support were extremely helpful and I 
thank you. We still have a long way to go, 
but we are out of the woods. 

I wish I could say the same for the Arts in 
general. While the recession has had a di- 
sastrous impact on cultural institutions 
throughout the country, even more disturb- 
ing is that funding for the Arts in public 
education is in ques- 
tion. Governor Weld’s 
proposed Education 
Reform Act for Kin- 
dergarten-Grade 12 
does not include art 
or music in the basic 
curriculum; art and 
music are mentioned 
only in passing. 

I have met with a 
number of state leg- 
islators and made the 
well worn argument 
that Mass Art trains 
students for careers 
in art education, the 
fine arts and design: 
vital skills in the in- 
creasingly competi- 
tive global economy. 
As important as the 
economic benefits of 
the arts are, there are 
other compelling reasons to continue to 
provide art and music instruction for our 
children. 

Studies have shown that the arts 
enhance cognitive and work skills, 
creative and critical thinking skills, 
increased school attendance, and greater 
self-esteem. Theodore Sizer, a professor of 
education at Brown University and the 
author of the recently published Horace’s 
School: Redesigning the American High 
School, said the Arts are a vital part of 
learning (see diagram). 

“The musical arts and the visual arts 
are tolerated only if there’s money, or if 
you need a marching band. The theater 
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arts and dance are almost invisible ... ina 
culture that communicates in multiple ways 
all the time. So in a society that communicates 
in sounds and images, as well as print, schools 
are just way, way behind,” he said. 

In his speech.at the President’s Committee 
on the Arts and Humanities, Harold M. 
Williams, President and Chief Executive 
Officer of the J. Paul Getty Trust asked, “If we 
are spending our resources on a back-to-basics 
education, why do we tend to ignore something 
as basic to human development and our 
culture as the study of the arts? ... The arts 
and humanities are 
essential to a com- 
plete education and 
any society that 
deprives it’s students 
of these studies 
accepts mediocrity.” 
Art is a crucial 
element ensuring our 
children receive the 
best education 
possible. 

Walter Smith, 
founder of our college, 
strongly believed 
every child in 
Massachusetts could 
and should learn to 
draw — art is an 
essential tool for 
learning. One 
hundred twenty years 
later, we are still 
fighting to create an 
opportunity for all school children to learn to 
draw, to paint and to listen to music — in 
essence, to be creative. The Pro Arts Consor- 
tium, of which Mass Art is a founding member, 
has joined forces with the Massachusetts 
Cultural Council to promote the Arts in the 
public schools. For those of you who would like 
to get involved in the campaign, please let me 
know. We welcome your support. 

All the best for a great summer. 
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William F. O'Neil 
President 
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WANTED: CORE VOUNTEERS 


The Artist Seminar course, offered through the 
Studio Foundations (Core) Department, wishes 
to create a pool of alumni/# volunteers who 
would be willing to spend two hours or less 
discussing their current work, their life and 
their Mass Art history with first year students. 
The course meets on Friday mornings during 
the fall semester. Alumni/z would speak and 
share ideas with small groups (25-75 persons) in 
classroom or studio situations. 

Visits by alumni/z have been very successful 
and rewarding segments of the course over the 
past four years. Students are eager and inter- 
ested in the alums' stories and work. Especially 
of interest are issues of change: How your pre- 
conceptions of art school changed as you went 
through Mass Art; are you doing now what you 
thought you would be doing when you started, 
and issues of survival: how do you make art and 
live at the same time. 

If you remember your first semester at Mass 
Art, we are sure that you can think of things 
you wish someone had told you then that might 
have made a difference in your outlook. If you 
are interested, please drop a brief note which 
includes the following information: Name, 
address and telephone number, department in 
which your degree was granted and when, and 
what you are doing now to: Tom Dempsey, c/o 
Mass Art. We will contact volunteers in the fall. 


THE ART STORE WANTS YOU! 


Jury selection is ongoing for the Art Store. 50% of 
the sale price for each work will go to the artist. 
If you have work you would like the store to 
consider, please send slides or reproductions to: 
the ART STORE, 621 Huntington Avenue, 
Boston 02115. If you are interested in volunteer- 
ing in the store, please call College x257. 
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OPEN HOUSE: WELL RECEIVED 


Eighty alumni/e, spouses and friends of the 
College came to the March 1 Open House in 
Mass Art's Main Gallery. The attendees viewed 
the alumni/e 3D exhibit, LxWxH and ate sinful 
desserts donated by guests. Speakers at the 
event included College President William O'Neil, 
Association President Ros MacIntosu (’69), 
Director of Career Resources Margaret Johnson, 
Development Director Elise Mannella, Admis- 
sions Director Kay Ransdell, Foundation Board 


Margaret Johnson talks 
jobs, jobs, jobs. 


President O'Neil welcomes alumni/2. 


member JACKIE CROWLEY (’88), Perspectives editor 
KENNETH FITZGERALD (’83), and event organizer 
LauREN McLEAN (’86). Discussion covered the role 
of alumni/e in the Association and College, arts 
and education, and the status of the College's 
renovations and mission. Alumni/e called the 
event “excellent,” “a great idea” and “a good 
networking opportunity.” Plans for another 
Open House are underway for Fall/Winter 1992. 
For more information, please call Mary Gagliano 
at (617) 232-1555 x233. 
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ADRIA B. ARCH (85) 
MONOPRINTS 
& PAINTINGS 


SEPTEMBER 9 - OCTOBER 9 
OPENING RECEPTION 


TUESDAY, SEPTEMBER 15, 
5:00-7:00Pm 
> 
WEEKDAYS 9:00-5:00 


TOWER BUILDING, 11TH FLOOR 
(617) 232-1555 x257 


EX ENSION 257 

To aid alumni/e in getting information about 
Association and College activities, a new voice 
mail menu has been installed that can be 
reached by calling (617) 232-1555 x257. Persons 
calling in will be presented with seven selections 
(given below) from which to choose to hear and 
leave messages. The system allows alumni/z to 
get basic information at any time and aidsa 
short-staffed institution. (Callers without a 
touch-tone telephone can still call x258.) We ask 
everyone to please use x257 for their Alumni 
activities inquiries and resist the temptation to 
dial other offices so they can speak to a “real” 
person. Other departments won't have the info 
you need and will send you to x257 anyway. Give 
it a try—you’ll find the new system is informa- 
tive and easy. 


® Special Events 
Information and updates. 

© Perspectives 
Volunteer to work on the paper, call 
in a “News & Notes” item, give an 
opinion. 

® Contacting Alumni/ze 
How to reach that long-lost 
classmate. 

@ Reunions 
Schedule of upcoming reunions; 
request information to start your 
own. 

® Alumni*z Gallery 
Schedule of shows and how to submit. 

@ General Information 
Association meeting schedule; give 
address changes, talk back, etc. 

@ Art Store 
Messages for the Mass Art 
Foundation’s retail sales gallery. 
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a highlight 


NANCY HAIGH (’68) 


Mass Art's Academy Award winner 
by Catherine Fitzgerald Meeks (’73) 


Remember the peeling wallpaper in Barton Fink? 
The paper, and the goopus it was glued up with, 
was the work of Nancy Haigh, Mass Art class of 
1968. 

Imagine, if you can, Mass Art with no sculp- 
ture or film departments. What would you do if 
your soul yearned for the fulfillment of working 
in three dimensions or on film? If you were 
Nancy Haigh, you found a way to immerse 
yourself in sculpture while meeting the require- 
ments of a quasi-related major, ceramics. 
Department head Charlie Abbott presented her 
with the keys to the College by giving Nancy 


absolute creative freedom in her studies, 
provided she fulfilled the technical requirements 
of a ceramics major. Not to be thwarted by the 
constraints of the potting wheel, she explored 
the sculptural qualities of Masonite and lacquer. 
While mastering the mandatory basics of 
throwing, building, glazing and firing, Nancy 
constructed and painted in the Minimalist style 
then in vogue: the no-seam, no-brushstroke, no- 
human touch method. 

Mass Art was the scene of some major 
political turmoil in the 1960’s. In addition to the 
lack of 3D and film departments, the adminis- 
tration was perceived by students as old- 
fashioned and indifferent to the development of 
art and artists. Once, after hosing down her feet 
during a clay-making session, Nancy was 
summoned upstairs to the office. When she 
appeared sans shoes, she was promptly given a 
four-day suspension. 

Nancy loved Mass Art in spite of the politi- 
cally-charged atmosphere and somewhat 
difficult attitudes. In addition to Charlie 
Abbott, her favorite faculty included the ren- 
egade Harris Barron (54), Russell Doucette, and 
Floyd Covert. Dan Kelleher, she says, taught 
her how to think. 

Initially, Nancy’s plans after Mass Art didn’t 
include graduate school. She wanted to move to 
the Big Apple and be an artist like her friends. 
But when a recruiter came to Mass Art to talk 
about graduate school at Berkeley and sell the 
California life, Nancy thought this might be an 
intriguing prospect. She spent a year there 


before deciding that it wasn’t exactly what she 
needed at the time. 

After a short, fun career in advertising at 
Rolling Stone magazine, she moved back east to 
New York and worked at Max’s Kansas City. 
Many of her friends from college were in New 
York, trying to make a go of the art scene. When 
the thrill of New York City wore thin, Nancy 
went to Hawaii, then San Francisco. For 12 
years she involved herself in group shows and in 
magazine publishing, including working on a 
Francis Ford Coppolla publication, City. (Boston 
magazine’s San Francisco counterpart.) 

Although Nancy was doing a lot of painting at 
the time, she suspected that she lacked a real 
painterly vision. She pressured herself to break 
new ground with every painting, to be avant 
garde. However, the ideas didn’t flow the way 
they should have, and she was beating herself 
up over it. 

Coppolla was at the time preparing to film 
Apocalypse Now and offered Nancy the opportu- 
nity to work on the film. Nancy’s reaction was 
Bugs! Snakes! Alligators! Monster mosquitoes! 
What woman in her right mind would go on such 
an unsavory misadventure? 

But the realization that her heart was in the 
film world finally came. At a personally critical 
juncture in Nancy’s life in 1982, she and 
Coppolla hooked up again. She was asked to 
work on Rumblefish. This, she says, was the 
turning point in her career. Completely green 
movie-wise, she didn’t know a grip from a gaffer. 
Nancy worked as the assistant to Dean 
Tavoularis, the brilliant designer behind The 
Godfather movies and the most respected 
production designer in movies today. The 
producer warned her, “He makes women cry.” 
Believing she was above all that, Nancy flew to 
Tulsa, Oklahoma on Memorial Day 1982, and 
was met at the airport by a Jeep already 
crammed with people. 

“Here’s your room,” they said as they dumped 
her at a house on the highway occupied by eight 
21-year olds. The key didn’t work, the house had 
no back door, and she was making $40 a day. 

“T’m too old for this,” she thought. 

Tavoularis did, indeed, make her cry. 

After working as production assistant, the 
next logical career step for her would have been 
into art direction. She moved to Los Angeles and 
with her longtime friend Dennis Gassner 
worked as assistant art director on The Hitcher, 
Wisdom and In the Mood (a 1940s period piece). 
At some point Nancy realized that perhaps she 
might be headed down the wrong career path. 
The ingredients of set construction and painting 
were interesting, she thought, but what really 
made her happiest was the icing, the decoration, 
the concept of conveying a character’s personal- 
ity through his or her surroundings and furnish- 
ings. Responding to a lifelong passion for 
decorative paper products, she switched to set 
decoration, beginning with Earth Girls Are 
Easy. She was thrilled to be finally following her 
heart. She was also petrified. 

Eventually she and Dennis parted company 
and Nancy worked on the sets for Tucker. More 
movies were to follow: Blood Simple, Checking 
Out, Field of Dreams, Millers Crossing, The 
Grifters, Guilty by Suspicion, Barton Fink, and 
Oscar winner, Bugsy. 

Nancy traced the sequence of events leading 
to the set production of a movie. First, the set 
designers read the script. After a few weeks of 


TEI IIIb O nO OOOO FE FOE FEE FOIE SESE HHI 


four 


OOOO OIRO IIOP IOP FOOTIE 


research, the sets are designed and drawn. If the 
director does not visualize easily, scale models 
have to be built. Sets must have plenty of room 
for cameras and people to move around. (Bath- 
rooms, elevators, and staircases can be problem- 
atic.) Door and window placement and other 
directorial concerns relevant to the evolution of 
the storyline must be addressed before esthetics 
can be applied. The set designers, decorators 
and visual effects people must come up with 
estimates of time and material costs, based on 
the estimates of the director as to how many 
takes each scene is likely to require. Thus the 
budget is determined. 

The challenge to set decorators is to define 
characters by their surroundings. Their homes, 
window treatments, furnishings, light fixtures 
and colors have to be believable and tie in with 
their personalities. Sometimes the actor’s 
visualization differs greatly from that of the 
director and set designers. On occasion an actor 
will get involved with these background deci- 
sions and will make valuable suggestions. One 
such concerned actor Nancy worked with is 
Dustin Hoffman, who is very particular about 
the surroundings provided him in his movie 
sets. His input is valuable, she said, though 
between September and March on one movie he 
changed his mind 42 times! 

If you saw Barton Fink you can imagine the 
challenge Nancy faced in decorating the hotel 
room, choosing color, furnishings, light fixtures, 
etc. Because this was an anonymous, empty 
room the challenge was even greater, since it 
bore no relation to Barton’s own personality. If 
you can recall the lush wallcoverings you can 
appreciate the work involved in just the prepa- 
ration of the hotel room wallpaper. 

First, Nancy looked at hundreds of wallpaper 
books and old decorating magazines from the 
1920’s (the movie took place in 1941, but the 
hotel hadn’t been refurbished in 20 years). After 
coming up with two suitable patterns—one for 
the’ peeling wallpaper, the other for the ancient 
layer underneath—she contracted with a 
wallpaper manufacturer for thousands (yes, 
thousands) of rolls of paper. The manufacturer 
did the final artwork, and color correction was 
done on film. Color, especially in a period movie 
like Barton Fink, is critical. 

For the fire scene, two separate hallways were 
built in an airplane hangar. After each burning 
take, the burned hallway had to be repapered. 
After each three takes, the light fixtures and 
carpeting also had to be replaced. After burning 
and papering, burning and papering countless 
times, just three rolls of wallpaper were left 
over. 

The Academy Award was unexpected, she 
says. When nominees are seated in the audito- 
rium, those perceived as likely winners are 
placed nearest the aisle to facilitate their trip to 
the stage — Nancy had to climb over Hook, The 
Fisher King, and Prince of Tides to collect her 
award. 

What’s next? The Hudsucker Proxy, a wacky 
1958-era picture starring Tim Robbins and co- 
written and directed by Joel and Ethan Coen of 
Miller’s Crossing fame. 

“The Coen brothers are collaborators,” says 
Nancy. “They get everyone involved in the 
thinking process. The rewards are great.” 

In the proud opinion of the Mass Art commu- 
nity, the Coens are the lucky ones. 


REUNION '51/'52 


by Anita Piscopo Chisholm (‘52) 


The four years I spent at Mass Art were the 
happiest and most cherished of my school years, 
but as the wife of a career Air Force pilot, I'd 
never lived close enough to Boston to attend any 
class reunions. As the time grew closer to the 
40th anniversary of my graduation, I became 
very nostalgic. A few of the classmates I’d kept 
in touch with, JARRINE SopER Hapspurc and Mimi 
Wo tr Dickson, felt the same. 

In February 1991, I called the Alumni Office 
for information about a reunion for 1952. I was 
told no one else had made an inquiry, and would 
I consider spearheading the event? Me? From 
California? It might present a few problems, but 
the Association sent a Reunion Kit anyway. 

In August, I called a few people on the class 
list, and hit the jackpot when I contacted GERRY 
GOLDBERG and MariLyn Pappas (whom I discov- 
ered was now a professor at Mass Art). They 
both agreed to be on the reunion committee. The 
next step was to send out letters of inquiry to 
everyone on the list to find out how many would 
be interested in a reunion. The response was so 
positive the committee decided to go for it, 
selecting May 29 as the date. 

Gerry agreed to find an attractive restaurant 
which would accommodate up to 50 or 60 
people—we were optimistic—in a good central 
location. Marilyn planned a luncheon and tour of 
the new Mass Art buildings. I sent a follow-up 
letter to everyone who responded, and put 
together a newsletter comprised of the biogra- 
phies sent by attendees. My cousin, PHYLLIS 
Hynes Maucer (51) of Alexandria, VA, expressed 
an interest in attending the reunion. She asked 
if her class might piggy-back our reunion since 
their's hadn’t had one in 91. The committee 
agreed, and Phyllis contacted her classmates. 

The reunion was one of those rare occasions 
when realization exceeds expectations. About 30 
people participated in the lunch, slide show 
(most everyone brought ten to fifteen slides of 
their work) and tour of the new Mass Art 
buildings. It was a great pleasure to have as a 
special guest at the luncheon our former 
instructor, Beverly Hallem, who showed us 
slides of her beautiful, award-winning paintings. 

Sixty persons attended the evening event. 
Gerry Goldberg and his wife Glenda reserved 
the Seminar Room at the Boston Museum of 
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Fine Arts for the dinner. What more fitting an 
environment for artists? The dinner was superb, 
as were the service and ambiance. The 
Goldbergs did a fabulous job, down to the 
wonderful detail of photo name tags—copies of 
our year book pictures—just in case we might 
not recognize each other. After all, it had been 
40 years and some of us had changed a bit! 

Many of our classmates have had very 
impressive careers in art and art-related fields; 
for others, emphasis was placed on raising and 
enjoying their families. Individual stories were 
detailed in the Newsletter. For that night, 
everyone enjoyed becoming reacquainted with 
long-lost friends. It was a happy time for 
renewal and a time for remembrance. 


DRU REUNION 


by Colleen Crowley (’87) 


They came, they saw, they ate. 

The Design Research Unit (DRU) proudly 
hosted its first alumni/# reunion June 5. With 
alumni/z coming from as far as Atlanta, 
Baltimore, and New York City, DRU members 
enjoyed the company of many graduates from a 
broad range of its twenty year history. [Founded 
in 1972, DRU is a non-profit design studio 
teaching studio management while offering 
design services to Boston non-profit organiza- 
tions at a reduced fee.] The benefit reception 
helped raise money for the current DRU mem- 
bers to begin a marketing campaign to the 
Boston non-profit community. 

The gallery walls were garnished with all 
kinds of printed ephemera and fine artwork as 
guests participated in the Push Pin Show: 
points-of-pride, current projects, freelance 
illustration, and photography by DRU alumni/e. 
It was interesting to see a broad array of work 
discussed as guests enjoyed a Mexican-food 
buffet. 

With over eighty alumni/e and a proud 
history of members still participating success- 
fully in the field of design, DRU would like to 
bring everyone together on a yearly basis. If you 
are a DRU alumna/us and need to be updated on 
our mailing list, or if you would like to support 
an interest in a yearly party, please give us a 
call at (617) 232-1492 or drop a postcard to: 
Design Research Unit, Massachusetts College of 
Art, 621 Huntington Avenue, Boston MA 02115. 
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FALL EXHIBITIONS CALENDAR — : 


MAIN GALLERY 
Armin Hofman 
September 14-October 24 
30 years of work by the renowned 
Swiss graphic designer and phen e: Bs 
Reception: Wednesday, September ee 
New Tracks/Old Land. 
November 9-December 19 — 
The premiere of a selection and exploration 
of contemporary Aboriginal Prints from — 
Australia. The exhibition will tour the US 
and Australia. ; : hee 
Call for reception date and time. 


HUNTINGTON GALLERY 
Fables of the Visible World. | 
September 14-October 24 


Photographs by Mass Art faculty, neuen “I 


the work of Nick Nixon, Frank Gohlke, 
Barbara Bosworth, Abe Morell, Laura — 


McPhee and Steve Tourlentes. The show _ ae 


will tour throughout Chile under the 
auspices of the U.S. Embassy. 
Reception: Wednesday, October 7. 
Let Us March On! 
Selected Civil Rights Photographs 
of Ernest Withers, Sr. 
November 9-December 19. 
Organized in conjunction with the North- 
eastern University Department of African 
American Studies. The exhibition, 80 
photographs documenting the extraordi- 
nary events of the Civil Rights movement, 
will tour the U.S. after premiering at 
Mass Art. 
Call for reception date and time. 


Note: All dates are subject to change. For 
information, or to be placed on the Exhibi- 
tions mailing list, call Mass Art x550. 
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FACULTY ACHIEVEMENTS 


Nancy ALEo (’79), with alumnus PETER MADDEN 
(91), had a show in April at the Different Angle 
Gallery called Recollections and Journeys. 

Virginia Allen and Leila Daw had work 
included in an exhibition called Juxtapositions 
II: Paint and Print Expressions at the 
Schlesinger Library, Radcliffe. Leila continues to 
work on the landscaping master plan for St. 
Louis’ rail system, a project for which she’s 
received an NEA Design Arts Grant. Her work is 
currently displayed in a show called Mapping in 
Contemporary Art at the Turmin Gallery of the 
University of Indiana at Terra Haute. In Sep- 
tember, her artist’s books and maps will appear 
in a four-woman show at A.I.R. Gallery in New 
York, where her work was featured in another 
show last fall. 

Claudine Bing, Dean Nimmer, and Mari_yn 
Pappas (52) were all included in a group show at 
the Newton Arts Center called Artists at Work: 
The Creative Process Made Visible. Claudine 
curated the show, which also included work by 
Mags Harries and Nancy Selvage. 

Barbara Bosworth and Laura McPhee 
served as co-curators for the very successful The 
Country Between Us photo exhibition in Mass 
Art’s Huntington Gallery. Barbara was also 
invited to do a two-week Artist-in-Residency this 
past spring at the Appalachian Environmental 
Arts Center in North Carolina, photographing 
National Champion Big Trees in the Smoky 
Mountain National Park and surrounding area. 

Bill Brant’s work was featured in the April 
issue of Amiga Culture, a monthly publication of 
the Boston Computer Society. His computer 
graphic artwork, Marsmorn 4:00am, which 
appeared on the cover of that issue, was also 
chosen by Scala, Inc. to demonstrate the latest 
version of their Moutimedia software at a recent 
Amiga trade show in New York. 

Jeremy Foss had one of his watercolors 
accepted for the annual Works on Paper exhibi- 
tion at the Arkansas Art Center in Little Rock; 
another of his water colors was included in the 
New York Collection exhibition at the Albright- 
Knox Gallery of Buffalo, New York. 

Last fall, Bob Gerst was elected Alderman-at- 
Large for the City of Newton. 

An addition and renovation to an existing house 
in Newton designed by Paul Hajian was 
selected to be part of the Newton Historical 
Society’s annual spring house tour called “Rooms 
with a View.” 

Marjorie Hellerstein gave a talk on Virginia 


Woolf at April’s World Phenomenology Institute 
conference in Cambridge. The essay, which 
concerns Woolf’ last novel, Between the Acts, 
will be published next year. 

Calvin Hinnig has seen the artist about whom 
he wrote a biography gain increasing attention. 
The MFA has accepted eight works of JAMES 
FItzGERALD (’23) (1899-1971) for their permanent 
collection, and a major retrospective of his 
watercolors and oils runs through July 19 at the 
Portland Museum of Art. Calvin has written the 
biography for the accompanying catalog. 
Fitzgerald attended the Massachusetts Normal 
Art School (now Mass Art) from 1919 through 
1923. 

Betty Hoskins’ article entitled, “Science: A 
Multihuman Activity” has been included in a 
new junior high school science text. 

Trintje Jansen had four peices accepted in the 
sixth annual International Exhibition and Sale 
of Miniature and Small Formal Art at Del Bello 
Gallery in Toronto, Canada. 

By invitation of Trinidad and Tobago 
Television’s Art and Culture division, Kofi 
Kayiga spent the beginning of March observing 
and visually recording his impressions of 
Trinidad’s internationally reknowned Carnival. 

Diana Korzenik received a Pro Arts Consor- 
tium Public Service in the Arts award April 16 
at City Hall, Boston, one of six to be so honored 
as artists and educators who’ve made significant 
contibutions to the city. 

Abe Morell, who recently sold three photos to 
the Museum of Modern Art in New York, was 
included in More Than One Photography, which 
ran through August 9. Abe has just received an 
Arts International Fellowship for artists of 
Cuban linege. 

Ed Movitz’s impressive retirement show was 
held this past spring in the College’s Alumni* 
Gallery. 

George Nick’s recent paintings were on view 
at a three-person show at the Levinson Kane 
Gallery on Newbury Street. Two of his paintings 
are included in a show touring Japan called 
American Realism and Figurative Art, 1921- 
1991. George Nick’s work will be the subject of a 
restrospective show at the College’s Main 
Gallery next winter. 

Jean Shohan was elected last year to the 
Costume Society of America, an organization 
aimed at creating a better understanding of the 
broad and largely uncharted field of costume. 

Jill Slosburg-Ackerman had work included 
in a group show which opened last November at 
the Nancy Margolis Gallery in New York City. 

Charles Stigliano, along with his wife 
STEPHANIE MAHAN STIGLIANO (’88), presented a 
show of collaborative work at the Different Angle 
Gallery in February and March. 

This fall, rene Winner will be a Visiting 
Professor of Anthropology lecturing on recent 
trends in the field at Charles University in 
Prague and T.G. Masaryk University in Brno, 
Czechoslovakia; and she has received a grant 
from the International Research and Exchanges 
Board to revisit Zerovnica, Slovenia (formerly 
Yugoslavia), which was the subject of her book A 
Slovene Village: Zerovnica, in order to conduct 
research for a sequel volume. She has also been 
invited to participate in a round table discussion 
of the American Association for the Advance- 
ment of Slavic Studies which will be held in 
Phoenix, Arizona this November. 
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LONGWOOD 


by 
Rob Macintosh (’69), President, Alumni Association 


They came to remember, to touch, to walk through 
the halls and especially, to visit a place full of 
memories of magical days as students and reflect 
on what those memories have come to mean over 
the years. It was a great day for Longwood as we 
gathered beneath the Big Top listening to music 
that spanned sixty years. It was meant to be just 
that, on a sun-filled afternoon early in June. The 
last official activity at the Mass Art Longwood site 
was a farewell gathering of over 500 alumni/e, 
faculty, staff, and friends and families. 

Mini-reunions were happening everywhere. 
Someone would sit down, mark their class year on a 
balloon, and others would come with hugs, tears, 
smiles, stories and pictures of children and grand- 
children. It was the joy of catching up. Every 
Longwood decade was well-represented with 
classes that ranged from as early as ’29 to the 
newly-graduated ’92. There were so many classes 
represented that it would be easier to list the ones 
that didn’t make it. Many of these alumni/z spoke 
of their days at Longwood, along with former 
President Dr. Ropert BERTOLLI (29) and retired 
Undergraduate Dean Russ Doucette. 

Everyone was busy taking their last walk through 
the building or reviewing the “Longwood Time 
Line”—three walls of memorabilia displaying 
photos, articles, and art that covered Longwood’s 
sixty years of service. We are grateful to the 
College’s Archivist, Paul Dobbs, for his dedicated 
effort to make this possible. Many alumni/ze 
donated yearbooks, photos, and other materials to 
the College to add to its growing collection. Some of 
our visitors found that they’ve been “lost” while 
others helped update our mailing list with current 
addresses of classmates. Others pored through the 
collection of yearbooks to help them recall names 
and faces. The barbecue line also turned out to be a 
convenient way to scan faces, find friends, 
and check out the dress of the day: the 
farewell to Longwood T-shirt. 

The “Last Art of Longwood”—or 
should I say “graffiti”’—gave 
everyone a chance to make 
their final mark in the 
building. (I could only wonder 
how this work would hold up 
at one of Mass Art’s famous— 


or is it infamous—'corridor critiques.”) Thanks go to 
Lionel Spiro, Chairman of Charrette Corporation 
and long-time supporter of the College, for donating 
the paint and canvases. 

Through the sale of Longwood bricks, we collected 
approximately $1000 and established the Longwood 
Scholarship Fund. By continuing the sale of bricks, 
Farewell note cards, other artifacts, and by relying 
on the generosity of those of you who would like to 
show appreciation for your quality Mass Art educa- 
tion, we have set a goal to increase the scholarship 
to 100 times this size. The Longwood Scholarship 
will be used to support students that need financial 
aid in these times of decreasing State support and 
increasing tuition and material costs. By donating, 
you can help assure that talented students have the 
same accessibility you did no matter how limited 
their financial resources. More than any other 
reason, accessibility has put Mass Art in a class by 
itself as a place rich with talent and ideas. 

This five-hour celebration took months of planning. 
We are fortunate to have had so much support from 
so many. I want to thank President O’Neil and his 
staff, the Alumni & Development Office, the Alumni 
Association Board and their vendors who donated 
materials and services, the students, and the army 
of volunteers who contributed so much to the success 
of the day. For the divine intervention that stopped 
the rain ten minutes before the starting time and 
gave us sunshine the rest of the day, I humbly say 
thank you (are we blessed or what!) 

A very special thanks goes to LEsLIzg ApAMS Dowst 
(69) for pulling all the pieces together and agreeing 
to chair the event even though it looked like we 
wouldn’t make it. You did a fantastic job! 
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Coming up next spring: 
The Longwood celebration was the largest alumni/ze 
event in the history of the College. However, we’d 
like to top it by inviting you to attend next year's 
"All Class Reunion” which will be held June 5-6. 
Hold the date and get those advance notice 
discount airline tickets now. You could 
make it a homecoming trip by planning 
to visit family, friends, and Boston 
before or after the party. Just be 
there!—it’s more fun than reading 
about it. More information, exact 
time, place and full details to 
come in the Fall issue of Perspec- 
tives. 
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Photographs by Melissa Mermin ('92) and William Ledger ('89) 
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ART AUCTION ’92 


This year's benefit Art Auction was held April 24 
in the College's Main Gallery and was attended 
by 400+ people. The event, sponsored by the 
MCA Foundation, included a cocktail and buffet 
reception with the silent and live auctions. 190 
works from local and New York artists were up 
for bidding. The auction raised over $87,000, 
topping last year's total by $10,000. Thanks go to 
the participating artists, volunteers, attendees 
and purchasers for making the evening a great 
success! 
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9 Auctioneer Karen Keene 
follows bids for a print 
by Louise Nevelson. 


TEREZIN COMES TO A CLOSE 


Jacqueline 
(Shepard) Casey 
died of cancer 
May 18 at her 
Brookline home 
after a long 
illness. Ms. 
Casey was born 
in Quincy and 
graduated from 


After premiering at the College in March of 1991, 
the exhibition Seeing Through “Paradise” toured 
sites in New York, North Dakota, Texas and 
California Seeing Through "Paradise" was 
organized by the Mass Art Exhibitions Depart- 
ment over the last five years and featured 180 
works on paper never seen in the United States. 
The works—which portrayed the reality of the 
Nazi's "model" concentration camp—were the 


M Art i 
ie a first by adult artists from Terezin to leave 
Fashion. She : 
Czechoslovakia. 
went on to ‘ : 
i The Terezin Monument and the State Jewish 
ecome an 


Museum, lenders of the bulk of the drawings in 
the show, invited a delegation from Mass Art to 
the April 28 opening in Prague. The delegation 
included co-curators Michéle Furst (Director of 
the Visiting Artists Program), Jeffrey Keough 
(Director of Exhibitions), and Johanna Branson 
(Critical Studies); Vice President for Academic 
Affairs Betty Buchsbaum, Critical Studies 
Professor Marjorie Hellerstein, Exhibitions 
Preparator Kevin Bird and Curatorial Assistant 
Tom Linfield. Also in attendance at the opening 
were President William O’Neil, Betty O’Neil and 
David and Sandy Bakalar, major supporters of 
the exhibition. Helga Hoskova, a child inmate of 
Terezin and the only surviving artist included in 
the exhibition, took the Mass Art retinue on an 
emotional tour of Terezin, visiting barracks and 
explaining her daily life in the camp. 

The recent Velvet Revolution has made 
possible the opening of the new Terezin Ghetto 
Museum, where Seeing Through “Paradise” will 
be exhibited in the fall of 1992. The museum is 
in the former police and Gestapo headquarters 
of the city, and will have permanent and 
temporary exhibition spaces. 

Seeing Through “Paradise” enjoyed tremen- 
dous success on its tour, being held over at two 


internationally recognized graphic designer 
for her work at the Massachusetts Institute 
of Technology. She was director of their 
Office of Design Services from 1972 to 1989, 
then retired and was a visiting scholar at the 
MIT Media Laboratory. Samples of her work 
have been acquired for permanent collection 
by the Museum of Modern Art in New York 
and the Library of Congress. The Creative 
Club awarded her the William J. Gunn 
Award in 1988 and Mass Art presented her 
with an honorary doctorate in 1990. Cur- 
rently, MIT is 
exhibiting a 
retrospective show 
of her work at the 
Compton Gallery. 
MIT / Casey runs 
until September 
alah. 


“Humanities Series” poster 
designed by Jacqueline 
Casey in 1966. 


. Y Bs 
Helga Hoskova indicates the New Terezin Ghetto Museum, which occupi 
Terezin. With Helga Hoskova are Kevin Bird, Jeff Keough, and Jan Munk, Director of the Terezin Monument. 


louring the town of Terezin with artist/survivor Helga Hoskova. Jeff Keough, Betty Buchsbaum, Marge Hellerstein, Helga Hoskova, 
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Johanna Branson, Tom Linfield. 


of the tour sites and necessitting a second 
printing of the exhibition catalogue. (The color 
catalogue, deemed “excellent” by The New York 
Times, is available for sale through the Mass 
Art Exhibitions Department.) Seeing Through 
“Paradise” garnered national and international 
press; it was reviewed in the arts sections of The 
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Sunday Boston Globe andThe Sunday New 
York Times, reviewed in ARTnews and 
ARTFORUM, and was named to the 1991 top- 
ten lists of Boston exhibitions of both the Boston 
Herald andThe Boston Globe. Radio and televi- 
sion coverage was also extensive, culminating in 
a lengthy report on the McNeil / Lehrer News 
Hour. 

The exhibition brought new acclaim and 
attention to the College’s Main and Huntington 
Galleries, and has galvanized the Exhibitions 
and Visiting Artists Programs into organizing 
more international exhibitions. Currently in 
production are exhibitions from Great Britain, 
Australia, Mexico, Haiti and the United States. 
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Leo Abbett (’70) 

Barbara Abizaid (52) 
Elizabeth Adams (’80) 
Amelia Agush (’47) 

Joan Albert (’83) 

Terry K. Albright (’82) 
Deborah Flynn Aldrich (92) 
Virginia Gregory Alexander (’73) 
Jane Biggart Allen (’45) 
Belisario Almeida (’74) 
Brian P. Alterio (’70) 
Eleanor Whatmough Altman (’38) 
Gwendolyn Amadio (’52) 
Cydney Ambrose (’73) 
Gordon Anderson (’43) 

Jill C. Anderson (’76) 

John B. Anderson 

John Anderson (’69) 

Lillian Anderson (’31) 

Dale R. Archer (’85) 
Barbara Arena (’69) 

Susan M. Aron (’79) 
Richard Aronowitz 
Constantine Arvanities (’43) 
Margo Ashdon (’83) 

Mr. & Mrs. Joseph Auerbach 
Jayne Avery (’75) 

Diane Ayott (’78) 

John Babineau (’77) 

Elaine Bachman (55) 

Mary Ann Badessa (’76) 
Betsy Bailey (66) 

Marie R. Baker (’43) 

Anne Baldwin (’68) 

John Baltrushnas (69) 
Barbara Banuk (’75) 

Sarah Bapst 

Ann M. Barnard (’80) 
Arleen Isaacs Barnes (’62) 
Marguerite B. Barrows (’55) 
Robert G. Barsamian (’69} 
Kenneth Bates (26) 
Nicholas Battit ('40) 

John Beckett (’50) 

Alice M. Begin (’81) 

Paul Beichel (54) 

Irene Bellantone (’43) 

Lois Belt (’70) 

Diane Bemis (’85) 

Shelley & John Benjamin 
Ruth Perkins Benson (’37) 
Emily Perkins Berg (’89) 
Stanley E. Bergeron (’69) 
Helen Bernat 

Liela Reamer Bernstein (’51) 


Mr. & Mrs. Patrick Berry (55) 
William Berry (’59) 

Joseph S. Best (61) 

Phyllis Krishfield Bezanson (’57) 
Peter Bianco (’85) 

Edward Biddle (’79) 
Constance Bigony (90) 

Lino C. Binda 

Barbara Pierce Bird (’51) 
Leslie Bistrowitz (’79) 
Robert H. Blattner (30) 
Phyllis Blond (44) 

Mr. & Mrs. Kenneth Blottner 
Judith Preston Bogart 

Carol A. Boileau (89) 
Sharon M. Boisvert (’83) 
Mrs. Bombino (’53) 

Sandi Bonfiglio (’82) 

Barry Bonner (69) 

Gail L. Boone (64) 

Maureen Booth (’83) 

Dolores Borowiec (’60) 
Genevieve Bosshard (’83) 
Jeffrey E. Boudreau (’70) 
Betty Bowker (’72) 

Ruth Boynton (’36) 

Dr. & Mrs. V.L. Branson 
William B. Brant (’62) 

Ellen Brennan (’81) 
Benjamin Brenner 

Edwin W. Briggs (’65) 
Warren G. Briggs 

Paul Brissette (’76) 

Marion Nobles Brockert (’68) 
Michael Brotman (’30) 
Martha McSweeney Brower (’74) 
Juliette L. Brown (’72) 

Mrs. Roy Brown 

Mr. & Mrs. Francis Bryant (’58) 
Gloria Glazer Bubly (’54) 
Dana L. Buck (’85) 

Marilyn Buckles (’75) 
George P. Bucklin (’83) 
Beverly Burbank (’84) 

Mr.& Mrs Burgess (59) 
Lowry Burgess 

John Burgoyne (74) 

Kelly S. Burke 

Bernard Burns (’61) 

John G. Butke (’64) 

Roberta Butler (’57) 

Kevin T. Byrne 

Arthur Cadieux (65) 

John Cady (60) 

Deb Cake (’88) 

Carol Aspesi Campbell (’90) 
Helene Canning (’29) 

Albert Caramanica (’80) 
Norman W. Card (’67) 
Anthony J. Cardillo (’54) 
Sandra J. Cardillo (’71) 
Christopher J. Cardoni (’80) 
Nancy Bond Carle&Howard 
Carle (’80) 

Mildred E. Carlson (’40) 
Madeleine Soloway Carolan (’78) 
Majorie Carter (’36) 
Stephanie Caruso (69) 

John Cascio (’77) 

Tara McSherry Casey (’87) 
Ruth Ann Cassidy-Farry (’74) 
Christine Chaisson-Scafati (’73) 
Charles Chamberlain (64) 
Nancy Chamberlain (’76) 
Shirley Chamberlain (’40) 
James A. Champy, Esq. 
Deborah Chandler (’83) 
Mingling Chang (’81) 
Patricia M. Chansky (’66) 
Mary-Louise B. & Peter 
Chapski (’52) 

Charrette Corporation 
Suzanne Chase (67) 

Mr. & Mrs. Sidney Cheresh 
Morgan W. Chickering (’60) 
Lorraine Christensen 

Dr. Laurence Chud 
Elizabeth A. Cimiluca (’86) 
Kelly Clark 

Doris Allen Clements (53) 


Debbie Arnold Codd (91) 
Joseph Leo Cody (50) 
Carolyn Cohen (’65) 

Helen Cohen (’43) 

Laurelle Cole (’29) 

Colleen ('66) 

Barbara E. Collins (’89) 
Angeline T. Colontonio (’44) 
S. Michael Comite (’68) 
Naomi Congalton (’64) 
Marcia Congdon (’68) 
Judith Gilmore Conlan (65) 
Charles W. Conn (’77) 

Jane S. Connolly (55) 
Carolyn Conrad (65) 
Pamela Conrad (’71) 
Deirdre S. Conway (’84) 
Stanley Cook (’36) 

Martha Cooke (’83) 

Robert M. Cooney (60) 
Edith Leonard Cooper (36) 
Phyllis Corbin (’60) 
Alessandrina Costa (91) 
Ruth Chalmers Costello (’35) 
Mary Mega Coughlan (’83) 
Marie Crocetti (’55) 

Helen Blair Crosbie (’32) 
Maryjean & John Crowe (’71) 
Harold Crowley (’53) 
Shawn T. Cuddy (’85) 
Edward Cunningham (59) 
Russell Czyryca (’59) 

Ugo D’Onofrio (43) 

Ann Dakis (’87) 

William P. Daley (50) 
Robert Dane (75) 

Joan Daugirda (’51) 
Marilyn Davidson (62) 
Ronald C. Davis (48) 

Sara Procopio Davis (’85) 
Victoria Garvin Davis (’80) 
Robert S. Davison (’89) 
Sherman Davison 

Miriam Davison 

Susan DeCrosta (’80) 

Joan DeLuca (’79) 

Mary Dean (’53) 

Matthew M. Delaney (’70) 
Patricia Delaney (’71) 
Dorothy Christo Delery (48) 
Cynthia E. Delfino (87) 
Cecilia Delgaudio (88) 
Diane Demers (’77) 

Richard Deroko (’76) 
Joseph W. Des Jardins (’59) 
Nancy A. Deveno (’71) 
Aleta Goldstein Devork (’68) 
Kenneth R. Dewar 

Helene F. DiCarlo (’85) 
Elizabeth DiFranza (’82) 
Andrew S. Dibner 

Mimi Wolf Dickson (’52) 
Dennis Ditelberg (54) 

Lee Doliber (’72) 

Karen L. Dolimount (’64) 
Bob Donahue (’65) 

Mr. & Mrs. John Dorizensky (’39) 
Calvin Dow (59) 

Leslie Adams Dowst (’69) 
Lucinda Draine (’86) 

Donna Drew (’74) 

Virginia L. Drew (40) 
Edward Driscoll (69) 
Florence Drobnis (’82) 

Neal Drobnis (’83) 

Diane Dube (’83) 

Roberta F. Dudley (’63) 
Richard E. Duggan (’77) 
Mr. & Mrs. Michael Dukakis 
Elizabeth Varnum Dumont (’38) 
Ardith Todd Dunlap (’33) 
Stephen Durkee (53) 

Mr. & Mrs. Michael Durney 
Joseph E. Dwyer, Jr. (’69) 
Paul T. Dwyer 

John W. Eager (’37) 

Nancy S. Eaton (’83) 

V. Stella Eaton (’53) 
George J. Economides (’60) 
George Eden (’78) 


Clair Edman (’36) 

Miriam Edson (’79) 

Helen Egan (’42) 

Eva Ehrenspeck (’84) 

Arthur L. Eilertson (’56) 

Pam Eisener (’79) 

Virginia Cummin Eldridge (’43) 
Marion Mackenzie Emens (’42) 
Elizabeth A. Emmett (’57) 
Janet Enzler (’42) 

Nancy Erving (’79) 

Julia H. Euling 

Lynn Ann Fallo (’87) 

Ada Farber (’36) 

Ada Farber (’36) 

Lucy Fearing (’59) 

Lila P. Fee (41) 

Judith A. Feeney (’88) 

Dr. Sylvia Feinburg (50) 
Jesseca Ferguson (’81) 

Kay Wainwright Fernsler (’45) 
Paul Ferragamo (’69) 
Roberta Fifield (’57) 

Bonnie Fisk (’41) 

Kenneth R. Fitzgerald (’83) 
Claire Marie Fitzmaurice (’89) 
Mr. & Mrs. John Fitzpatrick 
Liz Fletcher (’70) 

Nina M. Fletcher (’91) 

Judith Hersom Foley (43) 
Walter Folger 

Veronica T. Folger 

Linda Hejduk Fortin (’65) 
Janet Fowke (’50) 

Mr. & Mrs. Fox (’50) 

Dale C. Francis (’71) 

Beulah Franklin (49) 

Elaine Frawley (74) 

John Friar, II 

Elaine Lally Friel (68) 

Karen E. Frostig (’70) 

Donna M. Frustaci (86) 
Benjamin Whitney Fuller (’87) 
Marilyn Fuller (56) 

Melody Rusomanis Funk (’72) 
Marilyn Peters Gabarro (64) 
Barbara Marini Gagel (’61) 
Charles R. Gailis (’61) 

Al Garnache (’74) 

Linda Garnett (’74) 
Rosemary Garofano (’69) 
Mery] Miller Gartside (’74) 
Carole Chisholm Garvey (’55) 
Josephine Genovese (53) 
Vienna Gentili (’45) 

Mary Finn Gerrior (’60) 
Marjorie Weinstein Ghilarducci (’63) 
Pam Giarratana (’66) 

Joan Gidwani (91) 

Bertha Giffels (39) 

Dorothy Gilpatrick (’37) 
Charles Giordano (’60) 

Eric Glasscott 

Helen R. Goetz (24) 

Janet Bartlett Goodman (’86) 
Joan Goodman (’67) 

Anne E. Gordon (’74) 

Pamela Geer Gordon (’73) 
Joan Linnell Gorton (’62) 
Warren B. Gould (20) 
Sondra Grace (’81) 

Lisa Jeanne Graf (’88) 
Frances Grandinett (’78) 
Frances E. Gray (’36) 

Grace Whitcomb Gray (’33) 
Arlynne Carroll Grear (53) 
Robin Grebe (80) 

Goldie Heller Greenberg (’29) 
Frank J. Gregory (’85) 

Carol S. Greife (’61) 

Cathryn Griffin (’78) 

Claire M. Carney Griffin (’82) 
Pamela G. Grob (’65) 

Mr. & Mrs. F. Grose (’54) 
Ada Dean Grundy 

Dina N. Guay (’89) 

William H. Gustat (’64) 
Nancy Guzelian (’49) 

Arlene Pearlstein Haasis (’68) 
Jerrine Habsbur (’52) 


Shirley Hadley Thomson (’39) 
Marie Hagenbuch (’65) 

Hale and Dorr 

William D. Hallaren (69) 
Joan Hamblin (61) 

Louise A. Hammerman (’61) 
Doris Hancock (’66) 

Joseph Hannaford (80) 
Charles M. Harden (91) 
Chery] L. Hardy-Faraci (’78) 
Judith Harney (60) 

Carol A. Harootian (63) 
Ellen Cahill Harris (’73) 
Priscilla Harris (36) 
Stephen J. Harris 

Ruth Healey (’42) 

Carol Hearty (76) 

Lauren J. Hefferon (90) 
Esther Heins (’29) 

Kathleen Abbott Hellawell (’87) 
Saul Heller 

Henri ('30) 

Keith Henry (’83) 

Lorraine Herzber (’53) 

Signe Torberg Hibberd (’37) 
Bessie Higgins (19) 

Joseph C. Higgins (’87) 
Barbara Hildt (’75) 

Frances Hint (’75) 

Janet A. Hobbs (’71) 

Anna B. Hogan (43) 

Nancy Chadwick Holden (54) 
Nettie Holden (25) 

Randy Hom (’61) 

Ramona Davis Horgan (’51) 
Eleanor Fuller Howard (’43) 
Paul Hughes (’74) 

Gould Hulse (’86) 

Martha Burnham Humphrey (’35) 
Andrea E. Hunt (’89) 
Barbara E. Hurley (86) 
Robert Hurst (’87) 

Ray Iasiello (86) 

Edward P. Irwi (86) 

Maris Ransom Iverson (’41) 
Kenneth Izzi (’58) 

Anne Morley Jackelen (’76) 
Anne Jackson 

Debra Fiscus Jacobson (’84) 
Mary Stewart James (’32) 
Dr. Carl W. Janovsky 
Carmen L. Jaquier-Laage (’84) 
Lynn Jeffrey (’79) 

Sonja Lindergreen Jensen (’59) 
Mary Johannessen (’83) 
Carol Johnson (’80) 

Eleanor Johnson (’36) 

Linda Johnson (’82) 

Lynne Johnson (68) 

Naomi Gusenoff-Johnson (’62) 
Jane Johnston (61) 

Mitzie Jokich-Feltch (’77) 
Dr. Lois Mailou Jones 
Kristina Joyce (’81) 

James Kaczman (’82) 
Virginia L. Kahn 

Mary E. Kaknes (45) 

Jesse & Virginia Kalin 
Esther Sahl Kane (’41) 

Ruth Kates (’78) 

Mr. & Mrs. Martin Katz 
Gerald Kaufman (56) 
Judith Keeley (’64) 
Catherine Kehoe (’89) 

Jean Kellen (58) 

Paul E. Kelley (59) 

Plum Gerstein Kennard (’84) 


‘Cynthia Kerber (’69) 


Ruth Nelson Kernohan (’39) 
Charles Khirallah (’49) 
Maria Kiernik (’79) 

June Kimball (’35) 

Doreen King (’64) 

Gordon King 

Manuel King (’86) 

Diahnka M. Kingsley (65) 
Margaret Wilson Kipp (’45) 
Susan Klasky (’75) 

Bernard Klim, Jr. (83) 

Mr. & Mrs. Mark Knowland (’68) 
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Richard Koehler 

Mr. & Mrs. Takeshi Kokubo 
Vaino Kola (’59) 

Ellen V. Kosmer (’62) 
Alexander S. Koziol (’61) 
Mr. & Mrs. Richard Krause 
Carol Mitchell Krentzman (’73) 
David M. Kroll (’86) 

Dianne Stackiewicz Kudrez (’74) 
Ruth Cobb Kupferman (’35) 
Joel Kurtz (’87) 

Ann O'Connell (’75) 

Ms Ann O’Connell (’75) 
Bernard LaCasse (’64) 

Ann Laberge (’86) 

Jennie B. Laitala (’88) 
Diane Lamb (’77) 

Susan Lane 

Judith A. Lang (67) 

Lisa Marie Lantigua (’88) 
Helena Laramee (’33) 

Mayo Larkin (38) 

Heidi Larson (83) 

Betty Davis Lavelle (’29) 
Josie Lawrence (’89) 
Pamela Lawson (’73) 
Katherine LeLievre (50) 
Sally J. Leaffer (54) 
Christine Evans Ledin (’51) 
Hiroko Lee 

Miguel Leibovich 

Charles J. Lemmen 

Harlow Lent (’31) 

Patricia Leonard (’55) 
Dorothy Lepler (33) 

Marie Louise Lessard (’73) 
Donna M. Letteriello (89) 
Louise W. Levine (’39) 
Anne Lewis (’38) 

Harold B. Lewis 

Judith A. Lewis (34) 

Paul Licht (’40) 

Toby Z. Liederman (’78) 
Constance Lilly (’81) 

Lolly Lincoln (91) 
Dorathea Lindbeck (’87) 
Mary Desmond Lizotte (57) 
Patricia B. Lloyd (78) 
Eleanor F. Longton (’45) 
Arlene Masino Loomis (’43) 
Joan Novitski Loria 

Mr. & Mrs. Caleb Loring, Jr. 
Ruth Emerson Lowe (’35) 
Shirley Lowe (’55) 

Thomas J. Lucas (’51) 
Christopher Lucey (’73) 
Karen Lukas (’76) 

Elinor Lynch (’47) 
Frederick J. Lynch (’62) 
Rob MacIntosh (69) 

Nancy MacNaught ('71) 
Elizabeth A. Macauley ('26) 
John J. Mahoney ('59) 
Barbara A. Main ('60) 
Edward Malouf ('85) 
Edward Malsberg ('40) 
Dorothy Isaacs Mandel ('41) 
Ralph E. Mann ('41) 

in memory of Henrietta Palmer 
(32) and Ruth Torr (’ 59) 
Sandra F. Marchetti (’88) 
Florinda Marchionne (’48) 
Beverly Markis (’67) 

Elaine & Paul Marks (’75) 
Anne Martin (’79) 

Evelyn E. Martin (’45) 

Jean Campbell Martin (’53) 
Richard Martin (’84) 
Conrad W. Masson (’62) 
Phyllis Hynes Mauger (’51) 
James McCaffrey (’50) 
Priscilla Perry McCarron (’65) 
James McClosky (’76) 
Marie Ann McCue (’87) 
Robert McDonald (’64) 

R. Wesley McDonough (’62) 
Kathleen A. McElligott (65) 
Marjorie McEwen (’86) 
Penelope McGarry (69) 
Elizabeth A. McGee (’45) 


M 
ere” 


Charles McHugh (’76) 

John Mckay 

Mary E. McKenna, AIA (’78) 

Diana Towers McNamara (’86) 

John S. McNamara (’71) 

Ruth Martin McNamara (’39) 

Carol Mecagni (’65) 

Sally Medina (’83) 

Mary R. Meehan (’85) 

Damon M. Meibers (’88) 

Wm. Andy Meier (68) 

Walter M. Meinelt (’82) 

August C. Mello (59) 

Ronald Mello (76) 

Lawrence P. & Janice M. 

Mellyn (’57) 

Dorothy Messenger (53) 

Roberta Messuri (’74) 

Mr. & Mrs. Charles Meyers 

Mary Ganley Michaels (’65) 

Ellen H. Michaud (’88) 

James Miga (’72) 

Lisa M. Miksis (’72) 

Rose Shechet Miller (41) 

Richard Mochen (’84) 

Janet Lambert-Moore (’60) 

Judith Moran 

Lena A. Moran (45) 

William L. Morrison (’58) 

Richard J. Moschella (’89) 

Bonnie L. Mowers 

Mary Lee Moynihan (’80) 

Marsha Ryngiewicz Mrocze (’65) 

Linda Mullen (69) 

Jennifer Euling Murphy (’87) 

Nancy West (38) 

Merle Myerson (’38) 

Paul Naughton (’78) 

Virginia Carter Neagle (44) 

Gerry & Kristin Nelson (’87) 

Dorothy Elizabeth Nestor (68) 

Mary Jane Neves (’69) 

Jean Marie Newey (’55) 

Earl C. Newman (56) 

Bruce Nickerson (69) 

Louise Pike Noyes (’38) 

Arthur O’Brien (’88) 

Ann T. O’Connor (’51) 

Marie O’Hara (48) 

Patricia O’Hara (’55) 

Joan Ohanian (’71) 

Sandra Olansky (78) 

Donald P. Oster (’90) 

Suzanne Otcasek 

Mary M. Owanesian (’75) 

Laura Oxley (’86) 

Jeanette Pace (’57) 

Joan Bujnowski Paley (61) 

Norman Palmstrom (’43) 

Gladys Panis (’23) 

Alan J. Papscun (’89) 

Paul Parcellin (’77) 

Philip Parisi (64) & Pamela 

Davis Parisi (’67) 

Ethel B. Park (’41) 

Kathleen Johnston (’74) 

Susan B. Patterson (’78) 

Peter Pease 

Carl R. Pedersen (’68) 

S. Georgine C. Pennington (’74) 

Caroline R. Perry (’89) 

Douglas Perry (’85) 

Eric D. Peterson (’78) 

Albert C. Petitto (’44) 

Judy Phakos (48) 

H. Edward Phelps (’56) 

Margaret Philbrick (’37) 

Thomas Philbrook (’79) 

Natalie C. Phillips 

Mary E. Picard (’73) 

Jean Pilibosian (’55) 

Susan E. Pillsbury (91) 

David D. Pimentel (65) 

Judith Plante (’67) 

Dorothy Jacobs Platt (’34) 

Donald Plummer (’30) 

Polaroid Foundation 

Virginia Porter (’52) 

Susan Portnoy-McKinnon (’65) 

Virginia Barlow Posson (’42) 
Machlup Postlewaite (’44) 


Helen Potter (’59) 

Ida G. Povey (’31) 

Catherine Clancy Power (’38) 
Pamela E. Power (’82) 

Ruth Kelley Power (38) 

Delia Pozo 

Anne Praczukowski (’55) 
Constance Flavell Pratt (’48) 
Ellen Mackay Prescott (’40) 
Andrew B. Pringle, Jr. (’77) 
Lois Prowten (’42) 

Ruth Quinlan (’48) 

Lois Marks Rand (’47) 
Gilbert Rapoza (’59) 

Joanne Robinson Rattan (48) 
James Rayen 

David E. Redlick, Esq. 
Jeanne Regan 

Mark Regnier (’80) 

Millie Remis 

in memory of Margaret Redmond (’31) 
Susan Revell (’73) 

Bernice Madow Ribeck (42) 
Robert Rich (’85) 

Bertha Richardson (’38) 
Judith Richland (’78) 

Lisa Rieter (85) 

Joan Drew Ritchings (’38) 
Norman Rizzi (64) 

Phyllis Oremland Rizzi (59) 
Marilynne Roach (’68) 

Eva Marie Robins Cook (’84) 
Marie MacDonnell Roberts (’37) 
Mimi Robins (’51) 

Muriel Robinson (43) 
Rosamond Robinson (’38) 
Susan Winegar Robinson (’80) 
Daniel Rocha (’76) 

Sydney Roberts Rockefeller 
John Rodrigues (74) 

Barbara David Rollins (50) 
Mary Rood (’69) 

Natalie L. Roode (’34) 

Mr. David Rose (34) 

Glenn & Elizabeth Rosenberg 
Leslie Rosenberg (’74) 

Mary Doherty Ross (’49) 
Richard Ross (’76) 

Eileen Rotty (83) 

Elayne & Edward Rowe, Jr. 
Eleanor Robinson Russell (’59) 
Ruth Mary Sage Russo (’25) 
Donna Smith Ryan (’67) 
Jenifer Saltzman (’77) 
Gertrude Sanborn (’41) 

John Sanders (’71) 

Gilda Santoro (62) 

Pamela S.W. Sartorelli (’89) 
Brian Saulnier (85) 

Carol Saunders (’68) 

Barbara Flathers Savoie (84) 
John Sawyer (48) 

Thomas J. Scally (’76) 

James Scenna (’60) 

Judith Byron Schachner (73) 
Richard & Pamela Schalck (’62) 
Claudia Koeppel Scheim (’76) 
May Magriel Schell (’32) 
Susan B. Schereschewsky (62) 
Barry W. Schiller (64) 
Margaret Snow Schilling (36) 
Constantina P. Schmidt (’91) 
Mary E. Sciortino (90) 
Claude Monika Scott (’91) 
Evelyn Seaman Fenton (’36) 
Glen Seator (’84) 

Mr. & Mrs. William Sebor 
Mr. & Mrs. David Shapiro 
Carol Sharrigan (’76) 

Paul D. Shea (50) 

Margaret A. Shields (’89) 
Andrew Z. Shiff (75) 

Sylvia M. Shine (’31) 

San Shoppell (’84) 

Mildred Whedon Shugart (17) 
Maureen A. Shurtleff (’88) 
Mary E. Shute (’48) 

Mr. & Mrs. Gerard Sighicelli 
Annie Silverman (’85) 
Florence S. Silverman (’38) 


Guy J. Simmons 

Katherine Murray Simmons (66) 
Richard Skeete, Jr. (’48) 
Sylvia Slattery (’55) 

Nancy Slick (’42) 

Louise Fowler Small (’49) 
Hazel L. Smith (’22) 

Irene Loftus Smith (’53) 
Marie Smith 

Patricia Smith (’59) 

Susan J. Smith (’65) 
Marjorie Smolka (39) 

Emily Stone Sokoloff (39) 
Joan Sommers (’77) 
Elizabeth Southwick (’48) 
Philip Spaziani (’59) 

Irma Grenthal Spencer (’52) 
Hester Sperduto (’43) 

Mr. & Mrs. Lionel Spiro 
Donald D. Spitzer (40) 

Mary Spolidoro 

Mary Jane Catineau Squires (’67) 
James C. Stamatelos (’68) 
Ruth Stanger (’52) 

Mr. & Mrs. Seymour Stanton 
Pear] Starbird (’31) 

Bessie S. Starkie (31) 
Dorothy A. Starratt (32) 

Pat Stavaridis 

Dr. Henry A. Steeger (’50) 
Dr. Kay Steen 

Robert Stein (’63) 

Laya A. Steinberg (’87) 
Lydia A. Stenzel (46) 

David Stern (’50) 

Miriam Stoddard (’81) 
Miriam L. Wood-Stoddard (’81) 
Sue Morrissey Stokes (’41) 
Susan Jaworski Stranc (’88) 
Marion Johnson Strauss (’45) 
Nita Sturiale (90) 

John F. Sullivan (’55) 
Maureen Sullivan (’62) 
Harriet Sunderland (’37) 
Ruth Surdez (’28) 

Constance Swan (’40) 
Deborah Swan (’83) 

Sally Suorsa Swanson (’65) 
William E. Sydlowski 

Peter E. Sylvia Jr. (’68) 
Helen E. Szathmary-Shair (’60) 
Cynthia V. Szuki (’89) 

Rick Tabor (’84) 

Mr. & Mrs. William S. Tager 
Doris Liss Tanner (’35) 
Frances Tatro (24) 

Anna Taylor (31) 

David E. Taylor, Jr. (’87) 
Lois Taylor (53) 

John Tekian (’65) 

Sheila Theberge (’52) 
Stephen Thomas (’47) 

Bill Thompson 

Arline K. Thomson (’34) 
Nancy Tichanuk (’78) 

Steven Tidcombs (’76) 
Bernard Toale (’78) 

Joseph Tonnar (81) 
Christine Lamb Toubeau (’70) 
Charles D. Travis, Jr. (51) 
Gregory P. Treleaven (90) 
Steven V. Tringali (72) 
Alison F.X. Tsoi (90) 

Elise I. Tucker (’91) 
Catherine Tvibutas (’62) 
Betty D’Avilla Ulvedahl (’48) 
Judi Vaillancourt (’76) 
Nikolas Vakalopoulos (90) 
John Van Baars (’85) 

Eunice Arpe Van Ham (’34) 
Ms. Nancy Vander Py] (’68) 
Dr. & Mrs. Maurice Vanderpol (’65) 
Susan Varga (’76) 

Joanne Magaldi Vascovitch (’72) 
Jeanne Vatne (’52) 

Jay Veevers 

Arthur Venditti (’64) 

Joy Verner (’60) 

Elizabeth M. Vezea (’67) 
Dana L. Vickery (’44) 
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Evelyn Vignola (’85) 
Marion Volterra (64) 
Frances Vrachos (’40) 
Gregory Walker (’84) 

Mr. & Mrs. Mark Waltch 
Jacqueline Walters (’85) 
Margaret Mary Walters 
Mariwood MacLucas Ward (’45) 
Jim Warner (’84) 

Rigmor Washburn (’45) 
Mary Louise Watson (’59) 
Monica E. McKeever Vincent- 
Weaver (69) 

Donald A. Webber (’50) 
Sandra Webber (’72) 
Patricia A. Webster (’59) 
Natalie Cooper (’67) 

Mr. & Mrs. Harold Weiner 
Sumner Weiner (’48) 

Betty Towers Welch (69) 
Philip Wells (51) 

Ruth Wentworth (31) 
Judith Weyand (’83) 

Cathy Whalen (’76) 
Alleson White (56) 
Benjamin L. White (88) 
Mary White 

Florence Whitmore-Young (’41) 
Sandra Whitney (’58) 
Wheaton Wilbar (’55) 
James F. Williams (’82) 
Beverly A. Willson (’61) 
Andree D. Wilson (’89) 
Paul Wilson (37) 

Ronda Winer (’73) 

Nancy L. Wood (86) 

Inez Woodberry (’34) 
Beatrice Wool (’41) 
Barbara A. Worrell (’88) 
Collette L. Wright (43) 
Marie Howard Wright (59) 
Sally L. Wright (58) 
Milton Wuilleumier (’53) 
Mr. & Mrs. Hunter Yager 
David Yalen (’78) 

Florence Yasi, in memory of Daniel 
Yasi 

Lynn Yeslow-Finn (’84) 
Stephen York (’30) 

Betty Yuen (84) 

Paula Zabierek (’76) 
Harriet Zabusky-Zand (’88) 
Jean Day Zallinger (’39) 
Alicia Zampitella (’87) 
Mary Kay King Zavatone (’50) 
Kathleen A. Zehnter (65) 


Note: this list represents 
donations received through 
June 30, 1992. Gifts 
received after this date will 
be credited to next year's 
Annual Fund and listed 
then. 
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"28 

Ruts (JOHNSTON) SURDEZ 
(Des), Mass Art’s Distin- 
guished Alumna in 1988, 
recently had her sculpture 
Blythe Spirit dedicated to be 
permanently displayed at 
San Joaquin Delta State 
College. 


9 f 

EsTELLE and WILLIAM 
Suevis held a retrospective 
exhibition at the Maine Art 
Gallery in Wiscasset. The 
work spanned forty years of 
paintings, prints, construc- 
tions, and enamels. 


39 

Sumr.Ley (THomson) HADLEY 
(Paint) lives in Bradenton, 
Fl and exhibits prints and 
watercolors. 


"42 

JouN SAWYER (Paint) and 
his wife JEAN (’43) (AE) 
maintain the Wyndcroft 
Studio in Sheffield, IL. He is 
retired from teaching at 
Kutztown University. 


"48 

NATALIE (CLOPER) 
STERNBERG (Paint) lives in 
San Diego and works in 
figurative and portrait 
sculpture. 


7 | 

Tom Lucas (Paint) had a 
one-person show of his work 
at the South Shore Art 
Center in Cohasset. 


"56 

SANDRA (NARDEN) SQUIRES 
(AE) lives in Framingham, 
MA. 


58 

Mary A.Ice (HOFFMAN) 
TREWORGY sent a great 
postcard of a recent painting 
to be included in a show 
called Building Landscapes 
at Bowdoin College in 
Maine. Her paintings hang 
in over 25 private and 
corporate collections. 
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An article about FRED 
Fianpaca (Paint) and his 
interior design career was 
in the Boston Globe on May 
22. He is also on the board 
of the Society of Arts and 
Crafts and encourages his 
clients to buy crafts for 
their homes. 


59 

Peter Koenic exhibited a 
photo essay of the Anasazi 
Indians at the Heritage 
Plantation during June. 


62 

FRED Lyncu has lived in 
Maine for twenty years and 
had a show of his recent 
work in two locations in 
Portland. The paintings 
were displayed at the Art 
Gallery of the University of 
Southern Maine and the 
works on paper were shown 
at the Dean Velentgas 
Gallery. 


64 

Winona TAYLor will 
represent her vision of 
Rhode Island for the 
“Absolut Statehood Compe- 
tition.” Artwork will be 
printed bi-weekly in USA 
Today and lithographs of 


"Absolut Rhode Island" 


each piece will be for sale. 
The proceeds will go to 
Design Industries Founda- 
tion for AIDS. 


65 

RicHARD Marion (AE) has 
incorporated his Gallery 21 
into the newly formed 
cooperative “A Brush with 


news and notes. 


History”, located in the 
Lowell (MA) National Park 
complex. 


LINDA WEINBAUM (Paint) 
had a solo show entitled, 
Sacred Places at O'Flaherty 
Gallery in Salem, MA. 


NATALIE (SHUMAN) COOPER- 
WEINBAUM (Fash) is the 
clothing alterations man- 
ager at Jordan Marsh in 
Framingham. She also 
received an art teaching 
certificate from Brandeis in 
1981. 


‘Tl 

Jim Fitts, former Alumni 
Association President and 
partner in Boston's 


Jim Fitts 
ClarkeGowardFittsMatteson, 
has moved to Hawaii to join 
the ad agency Milici Valenti 
Gabriel DDB Needham 
Worldwide as senior VP and 
creative director. Jim 
continues to be a damn fine 
guitar player, an ace 
photographer, and missed 
by his friends in the local 
area. 


as 

JouN Rarmonp!i (Sculpt) has 
a travelling exhibit of his 
works called Romantic 
Abstraction: A 20-Year 


John Raimondi 


Survey. It opens at the 
Hyde Collection in Glen 
Falls, NY on August 8 
through September 20. 


o 
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Davin ArmsTRONG (SIM) is 
the Director of Media 
Operations at the Colorado 
College in Colorado Springs. 
He recently had a show of 
collages at the Window Box 
Gallery in NYC. 


Bruce Woop (Film,Print) is 
the Director of the Fenway 
Gallery in Lakeside, MI. He 
was commissioned to create 
350 oil and acrylic paintings 
for a new clinic designed by 
I. M. Pei at the University 
of Alabama. 


74 
Linpa LIicHTMAN (Paint) had 
a show at the Trustman 


eA 


Linda Lichtman, 
New Palace. 


Gallery of Simmons College 
in Boston. She is a self- 
employed stained glass 
artist and was in the recent 
alumni/z 3D show at Mass 
Art, LxWxH. 


Louis DEMEo (Cer) lives in 
Uchaud, France and is the 
Director and founder “..of 
one of the fastest growing 
Bible colleges and private 
schools in France.” 


“The 

DIANE DEGRASSE (AE) is a 
free-lance artist, illustrator 
and designer in Bruswick, 
ME. She recently showed 
paintings inspired by old 
family photographs at the 
Elements Gallery in 
Brunswick. 


76 

CuHerYL Wi1cox (AE) had a 
show of new landscape 
paintings at the Chapel 
Gallery in Newton. 


"717 

GuortiA CoLe (AE) is an 
attorney in Charlestown, 
MA. She lives in Weston. 


Joan Sommers (AE) is a 
self-employed instructor of 
Chinese painting and lives 
in Cairo. 


Th 

JENNIFER Woop is the 
owner and director of Art 
Advisory/Boston, specializ- 
ing in placing original art 
and commissioning regional 


Proposal for the Emir's 


artists. She lives in South 
Weymouth and has a two 
year old daughter. 


Guy PELLERIN (MFA) had a 
recent show at the Galerie 
Chantal Boulanger in 
Montreal. 


"81 

Mariwu Swett (MFA) and 
one of her students from 
Milton High School were 
part of an exhibit at the 
Milton Art Museum 
entitled, Student and 
Teacher: Ten Years Later. 


JESSECA FERGUSON (Fibers) 
had two photos in the 
Danforth Museum show, 
New England Photogra- 
phers ‘92 and was also in 


| the New Talent /New 


England show at the 
Fitchburg Art Museum. 


82 

Lois Harpy (Fibers) is a 
teacher in Malden where 
she lives and is active in 
several art organizations. 
She won “Best of Show” in 
the Peabody International 
Festival in 1991. 


Curis REGAN (Sculp,Paint) 
is a self-employed carpenter 
in Chicago and received an 
MFA in sculpture from 
Cranbrook Academy in 
1986. 


83 

PaTRICE SULLIVAN (Paint) is 
an Assistant Professor at 
Colorado State University. 


84 

Erica Licea-KAnr (Fiber) 
had a show of tapestry 
paintings at the Bromfield 
Gallery in March. 


Mike Avewirz (Paint) is 
studying for a doctorate at 
Rutgers and as artist-in- 
residence is organizing 
exhibits to educate the 
public about the historic 
contributions and issues of 
labor unions. 


85 

DIANE (PARFENUK) BEMIS 
(GD) is the art director of 
Sundin Associates in 
Natick. 


Donna (Rossi) TRABUCCO 
(Arch.Des) is an architec- 
tural designer at John 
Cunningham Architects in 
Boston. 


GROUP SHOWS 


Mass Art alumni/e are 
well-represented in 
Lincoln’s DeCordova 
Museum annual summer 
exhibition, 11 Artists /11 
Visions. Included are: 
Lean DePrizio (’63), 
Vaino Kora (’59), ROBERT 
FERRANDINI (72), and 
StrePpHEN DrRapo (81). 


The Untitled Show was 
an invitational show in 
all media at the Tempo- 
rary Salon on Newbury 
Street. Organized by TJ 
Norris (’89) and Julie 
Kuhn, partial proceeds 
benefit Community 
Research Initiative of 
New England, who 
donated the space. 
Participating alumni/z# 
were: Amy CaIn (84), 
Laura MontTGomMery (’87), 
Mark Fastoso (’89), 


JAMES WEINSTEIN (MFA) had 
a show of photographs at the 
Photo-Four Gallery of South 
Suburban College in Illinois. 


CuRIsTINE (MurPHY) SOUCEY 
(Ill) is a self-employed 
illustrator and recently 
designed a line of children’s 
accessories for Fisher-Price. 


Kazuyasu Kouma is opening 
a men’s clothing store on 
Newbury Street in Boston. 


87 
Nancy GLAZER (Ill) is the art 
director of the Pecos River 


Learning Center in Santa 
Fe. 


Emma Luna-LarsEn (Paint) 
was recently featured in the 
Boston Globe’s “Your Home” 
suppliment. She paints, 
works at the Radcliffe 
Pottery Studio, teaches art 
and exhibits in several 
Boston locations. 


88 

PETER ZALE (III) is a self- 
employed illustrator in 
Elyria, Ohio. He created the 
comic strip Spencer Green 
syndicated by College Press. 


EuizA Procror-BozKortT 
(Photo) is living and working 
in Istanbul. 


Susie Nacco (Cer) was part 
of a two-person collaborative 
installation at Mobius 
Gallery with a work titled 
Baptism. 
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Davin House (Ill) and Marr 
Tow Ler (Ill) have recently 
completed almost two years 
of producing animation for a 
children’s videotape 
entitled,Oliver’s Boston. 


MatrHew GILrEATH (Sculpt) 
is living in San Francisco. 


GeEoRGE SELLECK (II]) 
exhibited paintings focusing 
on the emotions surrounding 
children and AIDS entitled 
Futures in the Dark Room at 
Bristol Community College. 


MARIANNE CONNOLLY (MFA) 
held an exhibit and perfor- 
mance at Mobius called 
Evidence of Secretary X 
addressing the dual life of 
artists as paid office workers 
and unpaid artists. 
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PauLA GAUTHIER was a Best 
of Festival co-winner at the 
New England Film and 
Video Festival in May. The 
film, Which is Scary is her 
first in 16mm. 


JONATHAN RUSSELL had a 
show called undercurrents at 
the Different Angle Gallery 
in Boston. 


IN MEMORIAM 


MicwHaet Gic tio died of 
injuries from a car accident 
in February. He formerly 
ran the Haymarket Art 
Studio and was an artist for 


the Boston Record-American. 
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MaArGaRrRET LOUISE 
(HarTSsHORN) REmMonp (Art 
Ed) died in April. She was 
Sik 


SrEymMouR GOFF passed away 
in March. He lived in 
Encinitas, CA. 


32 

G. DERHOHANNESIAN died at 
his home in Gloucester. He 
was an abstract-expression- 
ist painter who has his work 
in the Guggenheim and the 
Museum of Modern Art. He 
taught painting at RISD 
from 1946 to 1973. 


"Al 
Crcit Priest died in 
December 1991. 


"59 

JouN J. HOLLAND died 
November 4, 1991. He is 
survived by his wife Patricia 
BENTLEY HOLLAND, also of the 
class of ’59. 


"78 

Mark Kent (Des.) died in a 
racing car accident in 
Sebring, FL. Mr. Kent 
operated his own graphic 
design studio in Hingham, 
MA. He was a winner of 
several Hatch awards. 
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LONGWOOD FIGURES COME HOME 


by Paul Dobbs, Archivist 


Three alumni/z who were among the last to 
graduate from the 1885 Normal Art School 
building on Newbury Street made a dramatic 
and touching presentation this year on Com- 
mencement morning. 

DONALD PLUMMER (’30), HELENE DAUPHINEE 
CANNING (29), and RoBerT AMENDOLA (’30), 
presented plaster casts of three figurative 
sculptures originally commissioned to adorn the 
Longwood building at the time of its construction 
but never installed. President William O’Neil 
warmly accepted the gifts and announced they 
would be installed for permanent exhibition at 
the Huntington campus. 

Donald Plummer initiated the donation 
process in April when he visited the Godine 
Library and asked if the College would be 
interested in having two works by Mass Art 
students. A month later, standing in very warm 
sunshine behind the Longwood building, he 
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College archivist Paul Dobbs receives cast of sculpture presented 
by Helene Canning, Robert Amendola, and Donald Plummer. 


explained that when in 1930 the sculptures 
weren't installed on the new building, the 
students were disappointed but made the best of 
the situation: they made plaster casts of their 
work and sold the casts for a few dollars each. 
Plummer said he was very happy that he had 
purchased the two which he was now donating, 
“Painting” by Helene Canning, and “Architec- 
ture” by STEvEN York (30), but wished in 
retrospect that he had bought more of them. 
(York—who lives in St. Petersburg, Florida— 
couldn’t make the ceremony but sent his greet- 
ings.) 

Helene Canning then took the podium and 
reflected that “the dream we all had that our 
sculptures would become part of the school” had 
seemed for so long (63 years) to be merely a 
dream, but now was, in a sense, coming true. 
She expressed her good wishes for the dreams of 
this year’s graduating class and donated the 
third sculpture by Robert Amendola entitled 
"Sculpture." The 15-inch figures were exhibited 
on the stage at the Commencement ceremony 
and are now temporarily stored in the College’s 
archives. 

President O’Neil explained the delay in 
dedication of the sculptures: “In 1929, Mass Art’s 
principal, Royal Bailey Farnum, asked faculty 
member Raymond Porter to supervise a special 
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project. He wanted students to create sculptures 
to adorn the exterior of the [Longwood] building 
which was then under construction. Porter and 
the students complied. Cyrus Dallin, by the way, 
assisted. Models were completed for six mythical 
heads, 15 gargoyles modeled after the school’s 
male faculty members, and six seated figures. 
For some reason they were never installed on 
the building. Instead, the students made and 
sold plaster casts of their sculptures ... We can, 
after 63 years, make good on the commission. 
How? We will install these sculptures, for 
permanent exhibition in our new campus on 
Huntington Avenue.” 

White-bearded Robert Amendola received 
tremendous applause when he looked over his 
shoulder at Longwood and remarked, “Well, I 
never thought I would outlast the building.” 


COMMENCEMENT ‘92 


Alumni Association President Rob Macintosh (69) presents 
Jean Day Zallinger ('39) with the 1992 Distingished Alumna 
award. 


Mass Art's annual Commencement Ceremony 
took place on Thursday, May 21 in the 
Gymnasium. Degreees were conferred to 237 
students in 11 majors. This included 25 
Masters of Fine Arts degrees and 10 Masters 
of Science degrees in Education. 

The ceremony was followed by a cookout 
in the Tetlow Street Park for graduates, 
friends and staff. 


S Artist Betye Saar 
received the Honorary 
Pe Doctor of Fine Arts 
degree. 


Dr. Piedad Robertson, 
Secretary of Education 
for the Commonwealth, 
offered the commence- 
ment address to the 
Graduates. 
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HELEN BLAIR SCULPTURE AWARD 


The Helen Blair Sculpture Award for 1992 was 
awarded to LEIr JOHNSON and JONATHAN CHRISTIE 
on Monday, March 23. Two-thirds of the award 
was given to Johnson for his forged steel and 
blown glass insect-like pieces titled Bee, Pogo 
Hopper and Insecticycle. The remainder went to 
Christie for his three molded glass and steel 
skeletal structures. The winners were among 
twenty-five artist entrants and were selected by 
HELEN Bair Crossik ('32), Museum School 
Faculty member Fritz Bruehner and alumna 
representative MEREDITH Davis (’79). 

Johnson’s three pieces were done over a wide 
span of time. Bee, which took a week to create, 
was inspired by the artist’s encounter with some 
dead bees brought to him by a friend. He realized 
that a bee’s features would be interesting to 
create in mixed mediums. Insecticycle was made 
after Johnson spent a summer in Alaska. When 
he returned to Boston for classes, the new 
demands placed upon him were very different 
from those in Alaska—such as survival in the 
wild. Johnson saw the “absurdity of making art” 
and the comical nature of Insecticycle exemplifies 
this. Pogo Hopper was the last work in the 
series. Although Johnson is happy to have won 
the award, he feels that it was unfair to compare 
some of the works in the show because of their 
disparity in media and intent. When Johnson 
receives his award, he plans on looking for some 
land in Maine to purchase. 

The work Christie submitted took him one and 
a half months to complete. He said he was 
pleasantly surprised to win and plans to spend 
his share on tools. 

The College once again extends its thanks to 
Helen and Dr. Stanley Crosbie for the generous 
gift that made this award possible. 


Jonathan Christie's Spinal I. 


